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PGT- FINE ARTS

Syllabus

Theory Curriculum

1. General Instructions : - A student may offer any of the following courses:
a) Painitng (Code No. 049)
OR
b) Graphics (Code No. 050)
OR
c) Sculpture (Code No. 051)
OR

d) Applied Art - Commercial Art (Code No. 052)

Terminologies - Pedagogy (PPT)

| 9 Elements of composition - Point, line form. colour, tone, texture and space.

2. Principles of composition - unity harmony, balance rhythm. emphasis and proportion
abstraction & stylisation.

5 Drawing & Painitng - Foreshortenning. perspective. eye-level. fixed point of view

vanishing point, ratio.



Approaches :-

Creativity: Candidates are required to produce evidence that demonstrates a creative approach to problem-
solving. Evidence should also include the ability to interpret a given brief and original approaches to produce
a solution. Sketchbooks, notebooks and relevant support material should form part of this evidence.

1. Drawing

Detailed Study - observation, record, analysis, interpreting a variety of subject
Mood reflected

Follow-up of the Fundamentals of Visual Arts (Elements and Principles)

N B L J

Message the artist wants te convey

Innovation: The knowledge gained with the help of case study (historical importance, great artist work).
How has the above been understood in relation to the topic or the theme taken up by the student?

Technigque: To foster creativity and self expression (basic understanding of colour concept and application in
relation to colour and texture of the material used by the student). Size, details, propertion required
according to the base used for the painting medium chosen according to their art stream. Technigues
studied from folk style, contemnporary art or traditional art should be used while creating a new concept.
The learners:

e Discover their potential for creativity, self-expression and visual awareness through painting.

e Feel confident with the chosen medium as a means of communicating and generating ideas,

s« Develop observation, recording, manipulation and application skills.

o Experiment with a range of media and techniques.

o Relate their work to other artists work and understand the historical context of this work.

s Understand the basic principles of colour.

e Develop critical awareness.

Execution of Work
o Highlight the method of work giving a historical study of the woark.
e Originality in the presentation (paintings, sketches, etc.)
e Demonstrate an understanding of basic colour principles, colour mixing and representation,
o Employ a variety of traditional and experimental techniques and processes
e Use a variety of media and materials
e DObserve, record, analyse, interpret a variety of subjects, including :
the manufactured environment
the natural environment
the human figure
» Present evidence of personal enguiry and self expression
e Discuss and relate own work to recognize artists work
s Observe colour in other craft and design areas

o Make informed critical judgement on work in progress

2
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(A} PAINTING
(Code No. 049)

Introduction: The course in Painting at Senior Secondary stage as an elective subject is aimed to develop
aesthetic sense of the students throush the understanding of varous impartant well known aspects and
maodes of visual art expression in India’s rich cultural heritage from the period of Indus valley to the present
time. It also encompasses practical exercises in drawing and painting to develop their mental faculties of
observation, imagination, creation and physical skills reqguired Tor its expressions.

Objjectives

Al

Thecry [History of Indian Art)

The chjective of including the history of Indizn Art for the students & to familarise them with the
various styles and modes of art exsressions from different parts of India. Thie would ecrich thelr vison
anel enable them Lo appreciate and develap an aesthelic sensibility bo enjoy the beauty of nature and
life, The students will also have an opportunity to cbserve and Fudy the evolution of s mutations and
synthesis with nther wyle and the rise of an altoget=er new wyle. The students stoudd he made aware
of art &% & humar expenence, The teachers should be abie 10 expote them [0 the wide range of ansiic
Irnge emsions, Lhe medie end Ue tols esed. The history of dian art is 2 long ome. Herge e students
would be acquainted with orief giimpses of the dewelopment of Indian visual art as are required for
concept formation, Exampues included in the course of study are selected because of thedr assthetic
qualities and are intended purely as guidelines.

By Practicals
The purpose of imroducing practicel exercises in painting s to help and enable the studerts:
- To develop salll of using drewing and painting material (surface, tools and equipment, =tc.)
effectivey.
Ta sharpen thelr obsarvation skills through study of commos objects and varlous geomelrical and
nes-geametrical forms found in life and nature.
- To develop their sidlls to draw and paint these observations.
To develop an understanding of painting-composition [The wse of the elements and the principles of
painting -composition).
- To create the forms and the coloor schemes In imagination with an abilty 1o espress them
effectively in draw'ng and paintong.
To express the different feelings and modds of Iife Bnd natwre 1n Lines, ferms and coloufs.
CLASS-XI| (THEORY) {2018-19)
(Code Mo. 049)
One Theory Paper A0 Marks
Unitwise Weightage Time: 1 Hours
 Units | Perfocs |  Marks |
History of indian Art
1 Pra-Historic rock paintings sed art of Indus Valley L F. 10
2| Buddhist, Jaln and Hindy Art o 15
3 Termple Sculptures, Bronees and Artitic aspects of Indn - Blamic 35 15
AFCTICECILUme
n 40
Unit 1: Pre-historic Rock Palntings and Art of Indus Valley 12 Pariads

{2200 B.C. 0 1500 B.C.)
1. A, Pre-Historic Rock-Paintings



Introduction

1) Period and Location

2) Study of following Pre-historic paintings:
(i) A Roaring Animal, Bhimbethaka
(ii) Wizard's Dance, Bhimbethaka

B. Introduction
(i) Period and Location,
(i) Extension: In about 1500 miles
(a) Harappa & Mohenjo-daro (Now in Pakistan)
(b) Ropar, Lothal, Rangpur, Alamgirpur, Kali Bangan, Banawali and Dholavira (in
India)
2. Study of following: Sculptures and Terracottas
(1) Dancing girl (Mohenjo-daro)
Bronze, 10.5 x 5 x 2.5 cm.
Circa 2500 B.C.
(Collection: National Museum, New Delhi).
(i) Male Torso (Harappa)
Red lime Stone, 9.2 x 5.8 x 3 cms.
Circa 2500 B.C.
(Collection: National Museum, New Delhi).
(iii) Mother Goddess (Mohenjo-daro) terracotta, 22 x 8 x b cm.
Circa 2500 B.C. (Collection: National Museum, New Delhi).

3. Study of following Seal:
(i) Bull (Mohenjo-daro)
Stone (Steatite), 2.5 x2.5x 1.4 cm,
Circa 2500 B.C. (Collection: National Museum, New Delhi).
Decoration on earthen wares:
(i) Painted earthen-ware (Jar) Mohenjo-daro

(Collection: National Museum, New Delhi).

Unit 2: Buddhist, Jain and Hindu Art 24 Periods
(3rd century B.C. to 8th century A.D.)

1) General Introduction to Art during Mauryan, Shunga, Kushana (Gandhara and Mathura styles)
and Gupta period:

2) Study of following Sculptures:
i} Lion Capital from Sarnath (Mauryan period)

Polished sandstone,

1



Circa 3rd Century B.C.
(Collection: Sarnath Museum, U.P.)
ii) Chauri Bearer from Didar Ganj (Yakshi) (Mauryan period)
Polished sandstone
Circa 3rd Century B.C.
(Collection: Patna Museum, Bihar)
iii) Bodhisattva head from Taxila (Kushan period-Gandhara style)
Stone, 27.5 x 20 x 15¢c.m.
Circa 2nd Century A.D.
(Collection: National Museum, New Delhi)
iv) Seated Buddha from Katra Mound, Mathura-(Kushan Period-Mathura Style)
Red-spotted Sand Stone, Circa 3rd Century AD.
(Collection: Govt. Museum, Mathura)
v) Seated Buddha from Sarnath (Gupta period)
Stone
Circa 5th century AD
(Collection: Sarnath Museum U.P.)
vi} Jain Tirathankara (Gupta period)
stone
Circa 5th Century A.D.

(Collection: State Museum, Lucknow U.P.)

3) Introduction to Ajanta
Location, period, No. of caves, Chaitya and Vihara, paintings and sculptures, subject-
matter and technique etc.
4) Study of Following Painting and Sculpture:
(i) Padmapani Bodhisattva (Ajanta Cave No. |, Maharashtra)
Mural Painting
Circa 5th Century A.D.
(ii) Mara Vijay (Ajanta Cave No. 26)
Sculpture in stone,
Circa 5th Century A.D.

Unit 3: Temple Sculpture, Bronzes and artistic aspects of Indo-Islamic Architecture 36 Periods

A) Artistic aspects of Indian Temple sculpture 12 Periods
(6th Century A.D. to 13th Century A.D.)
(1) Introduction to Temple Sculpture
(6th Century A.D. to 13th Century A.D.)



(2) Study of following Temple-Sculptures;

(i) Descent of Ganga (Pallava period, Mahabalipuram, Tamil Nadu), granite rock
Circa 7th Century A.D.

(ii) Ravana shaking Mount Kailash (Rashtrakuta period, Ellora, Maharashtra)
Stone
8th Century A.D.
(iii)Trimurti (Elephanta, Maharashtra)
Stone
Circa 9th Century A.D.

(iv)Lakshmi Narayana (Kandariya Mahadev Temple) (Chandela period, Khajuraho,
Madhya Pradesh)

Stone
Circa 10th Century A.D.
(v) Cymbal Player, Sun Temple (Ganga Dynasty, Konark, Odisha)
Stone
Circa 13th Century A.D.

(vi) Mother and Child (Vimal-Shah Temple, Solanki Dynasty, Dilwara, Mount Abu,
Rajasthan) white marble.

Circa 13th Century A.D.

(B) Bronzes: 12 Periods
(1) Introduction to Indian Bronzes
{2) Method of casting (solid and hollow)
(3) Study of following south Indian Bronzes:
(i) MNataraj (Chola period Thanjavur Distt., Tamil Nadu)
12th Century A.D.
(Collection: Chennai Museum, New Delhi.)
(ii) Devi (Uma) Chola Period
11th Century A.D.
(Collection: National Museum, New Delhi.)

(C) Artistic aspects of the Indo-Islamic architecture 12 Periods
(1) Introduction
(2) Study of following architectures:
(i) Qutab Minar, Delhi
(i) Taj Mahal, Agra
(i1i) Gol Gumbad, Bijapur

~]



CLASS-XI (2018-19)

(PRACTICAL)
COne Practical Paper 60 Marks
Time: & Hours (3+3)
Unitwise Weightage
Units Periods Marks

1 Nature and Object Study 50 20

2 Painlirg . Composilion 50 20

] Portiolio Assessment 48 10

148 60
Unit 1: Nature and Object Study 20 Marks 50 Periods

Study of two or three natural and geometric forms In pencil with light and shace Trom a fixed point
of view. Natural forms like plants, vegetables, frsits and flowers, etc., are to be used. Geometrical
forms of objects like cubes, cones, prisms, cylinders and spheres should be used.

Unit 2: Painting Compaosition Z0 Marks 30 Periods

(1] 5Simple exercises of basic design in varation of geometric and riwthmatic shapes in
geometrical and decorative designs and colours 1o understand designs as organised visual

arrangements, 10 Marks 25 Periods

(i} Sketches from life and nature 10 Marks 25 Periods

Unit 3 Portfolio Assessment 20 Marks 48 Periods
(a) Record of the entire years performance from sketch to finkshed product. 10 Marks

ib) Five selected nature and object study exercises in any media done during the session
including minimum of two still life exercises. 05 Marks

ic) Two selected works of paintings done during the year 05 Marks

These selected works prepared during the course by the candidates and certified by the
school authorities as the work done in the school will be placed befere the examiners for
ALSESEMENL.

Note: 1. The candidates should be given one howr-break after first three hours.,

2. The time-table to be 5o framed as to allow the students to work continuously for minimum of
twa periods at a stretch,

Guidelines for Evaluation of Practical

1. Marking Scheme:

Part |: Nature and Okject Study, 20 marks

(i} Drawing (composition) 10
(i} Treatment of media/colours

(M) Owerall Impression

2 8
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Pari [: Painting - Compusition X0 werbs
(i} Compasitional -arrangement nCheding emphasis on the subject 10
(fi) Treatment of media (coleur] and appropriate colour scheme. 05
fifi) Ovigimality, creativity and overall impression 05

Part lli: Portfolio Assessment 20 marks
{a} Record of the entire years performance from sketch to finished product 10

{b)  Five selected nature and object study exercises in any media including
minimum of bwo still Hves 03
{c] Two selected painting compositions preparcd on the basis of

life and nature 05

2. Format of the Questions:

3.

Part 1t

Part Ik

Mature and Dbject Study

Draw and paint the still-life of a group of objects arranged on & drawing board before you, from
a fixed point of view (given to you), on a drawing paper of hall impersal size in colours. Your
drawing should be proportionate to the size of the paper. The objects should be painted in
realistic manner with proper light and shade and perspective, etc. In this study the drawing-
board is not to be included.

Mote ! & group of objects to be decided by the external and internal examiners joinlly as per
instructions. The objects for nature study and object study are to be arranged before the
candidates.

Painting Composition:

Make a painting - compasition on any of the following five subjects in any medium (water /pastel,
tempera, acrylic) of your choice on a drawing-paper of half imperial size either horizantally or
vertically. Your composition should be original and effective. Weightage will be given to a well
creative composed drawing, effective use of media, proper emphasis on the subject
matter and utilization of full-space.

Mote: Any five subjects for painting compasition are to be decided by the external and internal
examiners jointly as per instructions and are o mentioned here strictly just before the start of
the examination for part 1.

(A} Instructions for the selection of the objects for Mature and Object Study:

1-

Z.
3.

4.

The examiners {Internal and External) are to select/decide two or three suitable objects in such a
wiay 50 that natural and geometrical forms may be covered in the group of objects:

(i} Matural-forms-large size foliage and flowers, fruits, and vegetables, etc.

(ii) Geometrical forms made of wood/ plastic/paper/metal/earthen, etc., such as cube, cone,
prism, cylinder and sphere.

Objects should be selected generally of large (suitable) size.

An object relating to nature, according to the season and location of the examination centre,

must be included in the group of objects. The natural-objects should be purchased/arranged only
on the day of the examination so that its freshness may be maintamed.

Two draperies in different colours (ane in dark and other in light tone) are also to be included for
background and foreground, keeping in view the colours and tones of the objects selected,

(B) Instructions to decide the subjects for Painting-Compasition:

Te

The examiners (Internal and External) are to select/decide five subjects suitable for painting -
compasition.
9



Class XII
Theory
Unit I
. Rajasthan1 Painting. Ornigin & development, features

a) Radha (Bani-Thani)

2. Pahari - Origin & development. features
a) Krishna with Gopies
Unit 11

3. Mughal - Origin & development, features
a) Saint Kabir and Raidas / Krishna lifting Mount Govardhan

4. Deccan Painting
a) Dancers
Unit III

5. Bengal School

a) Arjuna Detach from war
b) Shiva and Sati
Unit IV

6. Modern Trends
a) The Vulture
b) Words and Symbols

c) Vanshree - Sculpture

10



PAINTING (Code No. 049)
CLASS-XII (2018-18)

(THEDRY)
One Theory Paper 4 0 Marks
Unitwise Weightage Time: 2 Hours
Units Periods Marks

1 The Rajasthani and Pahari Schools of Miniature Painting 18 10

2 The Mughal and Deccan Schools of Mirature Painting 18 10

3 The Indian National Flag and the Bengal School of Painting 18 10

4 The Modern Trends in Indian Art 18 10

71 40
Unit 1: The Rajasthani and Pahari Schools of Minlature Painting 18 Periods

(16" Century A.D. to 19th Century A.D.)

A brief intreduction to Indian Minlature Schools: Westemn-indian, Pala, Rajasthani, Mughal, Central

india, Deccan and Pahari.

{A) The Rajasthand School:
(1) Origin and Development

(2) Sub-Schools-Mewar, Bundi, Jodhpur, Bikaner, Kishangarh and Jaipur

(3) Main features of the Rajasthani School
(4) Study of the following Rajasthani paintings:

Title Painter
Maru-Ragini Sahibdin
Raja Anfruddha Singh Hara Utkal Ram
Chaugan Payers Dana
Krishna on swing Nuruddin
Radha (Bani- Thani) Nikal Chand
Bharat Meets Rama al Chitrakuta Guman
(B) The Pahari School:

(1) Origin and development

(2) Sub-Schools-Basohli, Guler, Kangra, Chamba and Gartwal
(3) Main features of the Paharl 5chool

(4) Study of the following Pahari paintings:

Title Painter
Krishna with Gopis Manaku
Bharat Worshipping

11
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Kishangarh
Jalpur
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Basahli



Charan_Padukas of Rama Unknown Guler
Cosmic Dance of Shiva Unknown Chamba
MNand, Yashoda and
Krishna with Kinsmen
going to Vrindavana MNainsukh Kangra
Radha and Krishna Looking into the Mirror Unknown Garhwal
Unit 2;: The Mughal and Deccan Schools of Miniature Painting 18 Periods
(16" Century AD to 19th Century A.D.)
(A) The Mughal School
(1) Origin and development
(2) Main features of the Mughal School
(3) Study of the following Mughal Paintings:
Title Painter Period
Krishna Lifting Mount Govardhana Miskin Akbar
Babur Crossing the River Sone Jagnath Akbar
Jahangir Holding the Picture of Madona Abul Hassan Jahangir
Falcon on a Bird-Rest Ustad Mansoor Jahangir
Kabir and Raidas Ustad Faquirullah Khan Shahjahan
Marriage procession of Dara Shikoh Haji Madni Provincial Mughal
(Avadh)
(B) The Deccan School
(1) Origin and development
(2) Main features of the Deccan School
(3) Study of the following Deccan Paintings:
Title Painter Sub-5chool
Ragini Pat-hamsika Unknown Ahmadnagar
Sultan Abdulla Qutb Shah Unknown Bijapur
Hazrat Nizamuddin Auliya and Amir Khusro Unknown Hyderabad
Dancers Unknown Hyderabad
Chand Bibi Playing Polo (Chaugan) Unknown Gol Konda
Unit 3: The Indian National Flag and the Bengal School of Painting 18 Periods

(About the beginning to mid of the 20™ Centuary)

(A) Evolution of the Indian Mational Flag (First - 1906, Middle -
Symbolic significance of its forms and the colours.

1921 and Final 1947 stages);

(B) (1) Introduction to the Bengal School of Painting

12



(2) Contribution of Indian artists in the struggle for National Freedom Movement
a) Painting : i) Tiller of the Soil - Nandlal Bose
(3) Study of the following paintings of the Bengal school:
(i) Journey's End - Abanindranath Tagore
(ii) Shiva and 5ati - Nandlal Bose
(iii) Rasa-Lila — Kshitindra nath Majumdar
(iv) Radhika - M.A.R. Chughtai
(v) Meghdoot - Ram Gopal Vijaivargiya
(vi) Arjuna Detach From War - Sarada Charan Ukil

Unit 4: The Modern Trends in Indian Art 18 Periods

Introduction
(1) Study of the following work of Contemporary (Modern) Indian Art
a) Paintings
i Rama Vanquishing the Pride of the Ocean — Raja Ravi Varma
ii. Magician - Gaganendranath Tagore
ili. Mother and child - Jamini Roy
v, Three Girls - Amrita Sher Gil

V. Mother Teressa - M.F. Husain
vi. Gossip - N.S. Bendre

vii. Untitled- G.R.S5antosh

viii. The Vulture - Kamlesh Dutt Pande
ix. Words and Symbols - K.C.S Paniker

b) Graphic - prints:
i Whirl pool - Krishna Reddy

i Children - Somnath Hore

iil. Devi - Jyoti Bhatt

iv. Of Walls - Anupam Sud

V. Man, Woman and Tree - K. Laxma Goud

c) Scupltures:
i Triumph of Labour - D. P. Roy chowdhury
ii. Santhal Family - Ramkinkar Vaij

iii. Cries Un - heard — Amar Nath Sehgal
iv. Ganesha - P.V. Jankiram

V. Chatturmukhi - Aekka Yada Giri Rao
vi. Vanshree = Mrinalini Mukherjee

The names of artists and titles of their art work as listed above are only suggestive and in nc
way exhaustive. Teachers and students should expand this according to their own resources
However, the questions will be set from the above mentioned art works only

13



PAINTING (Code No. 049)
CLASS-XII (2018-189)

(PRACTICAL)
One Practical Paper 60 Marks
Unitwise Weightage Time: & Hours (3+3)
Urits Periods Marks

1 Nature and Object Study 50 20

Fl Painting Composition 50 0

3 Portfolio Assessment 48 20

148 60

Unit 1: Nature and Object study 50 Periods
Studies on Lhe basis of exercises done in class XI with two or three objects and two draperies (in
different colowrs) for background and foreground. Exercises in pencil with light and shade and in
full cotour from a fined point of view.

Unit 2: Painting Compaosition 50 Periods
Imaginative painting based on subjects from Life and Nature, Life or Nature in water and poster
colours with colour values.

Unit 3: Portfolio Assessment 48 Periods
(a) Record of the entire year's performance from sketch to finished product. 10 Marks
(b} Five selected nature and object study exercises in any media done during the session,

including minimum of two still Life exercises. 5 Marks
(€) Two selected works of paintings done by the candidale during the year 2 Marks
These selected works prepared during the course by the candidate and certified by the school
authorities as the work done in the school will be placed before the examiners for assessment.

Note:  The time-table to be 5o framed as to allow the students to work continuously for minimum of two

periods at a stretch.
Guidelines for Evaluation of Practical

1. Marking Scheme:

Part |: Nature and Dbject Study, 20 marks
(i) Drawing (composition) 10
(fi) Treatment of media/colours 05
(1) Owerall impression 05

Fart |I: Painting - Composition 20 marks
(i) Compositional - arrangement including emphasis on the subject 10
(i} Treatment of media (colour) and appropriate colour scheme. 05

(i) Originality, creativity and overall impression 05

14



2,

3.

Part IIi: Portfolio Assessment 20 marks

(a) Record of the entire years performance from sketch to finished product 10
{b) Five selected nature and object study exercises in any media including

minimurm of twao still lives 0%
e} Two selected painting compositions prepared on the basis of

life and nature 0%

Format of the Questions:

Part |: Mature and Dbject Study

Draw and paint the still-life of a group of objects arranged on a drawing board before you, from
a fixed point of view (given to you), on a drawing paper of half impenal size n colours. Your
drawing should be proportionate to the size of the paper. The objects should be painted in
realistic manner with proper light and shade and perspective, etc. In this study the drawing-
board 15 not to be included.

Note : A group of objects to be decided by the external and internal examiners jointly as per
instructions. The objects for nature study and object study are to be arranged before the
Ccandidates,

Part 1l: Painting Composition:

Make a painting - compasition on any of the following five subjects in any medium [water/pastel,
tempera, acrylic) of your choice on a drawing-paper of half imperial size either horizontally or
vertically. Your composition should be original and effective. Weightage will be given to a well
creative composed drawing, effective use of media, proper emphasis on the subject
matter and utilization of full-space,

Note: Any five subjects for painting compesition are to be decided by the external and internal
examiners jointly as per instructions and are to mentioned here strictly just before the start af
the examination for part Il.

{4) Instructions for the selection of the objects for Nature and Object Study:

1. The examiners (Internal and External) are to select/decide two or three suitable obiects in such a

way so that natural and geometrical forms may be covered in the group of objects:
{fy Matural-forms-large size foliage and flowers, fruits, and vegetables, etc.

() Geometrical forms made of wood/ plastic/ paper/metal /earthen, etc., such as cube, cone,
prism, cylinder and sphere.

. Objects should be selected generally of laree (suitable) size.

. An object relating to nature, according to the season and location of the examination centre,

must be included in the group of objects. The natural-objects should be purchased/arranged only
an the day of the examination so that its freshness may be maintained,

. Two draperies in different colours [one in dark and other in light tone) are also to be included for

background and foreground, keeping in view the colours and tones of the objects selected.

(B) Instructions to decide the subjects far Painting-Composition:
. The examiners {Internal and External) are to select/decide five subjects suitable for painting -

composition.



2. The subjects should be so designed that the candidates may get clear-cut ideas of the subjects
and they can exercise their imagination freely, because it is not important what you do, but how
you do it.

3. The examiners {Internal and External) jointly are free to select/decide the subjects, but these
should be according to the standard of Class Xll and environment of the school/candidates.

Some identified areas of the subjects for painting-composition are given below, in which some
more areas may also be added:

(1) Affairs of family friends and daily life.
(ii) Affairs of family professionals.

(ili} Games and sports activities.

(1v) Mature

(v} Fantasy

(vi) National, religious, cultural, historical and sccial events and celebrations.

4, General Instructions to the examiners:

1. Candidates should be given one hour break after first three hours.

2. Work of the candidates, for Parts |, Il and lll, are to be evaluated on the spot jointly by the external
and internal examiners.

3. Each work of Part |, Il and Ill, after assessment is to be marked as "Examined” and duly signed by the
external and internal examiners jointly.

Some Reference Books for teachers (For Practical Part):

1
L
3
4
3.
6
7
8
9

“Paint Still life” by Claretta White yet to be revised (Walter T. Foster Publication).

“Art of Drawing™ Grumbacher Library Wook (Walter T. Foster Publication).

“On Techniques” By Leon Frank (Walter T. Foster Publication).

“More Trees” by Fredrick Gardner (Walter T. Foster Publication).

“How to Draw and Paint Textures of Animals” By Walter J. Wilweding (Water T. Foster Publication).
“How to Draw and Paint Animal Expressions” by Walter J. Wilweding (Walter T. Foster Publication).
“Art of the Pencil” by Borough Johnson (Sir ISAAC Pitman & Sons Ltd., New Delhi).

“Design for you™ by Ethel Jane Beitler (John Wilary & Sons Ltd., New Delhi).

“Complete Book of Artist's Techniques by Dr. Kurt Herbers, (Thames and Hudson, London).

16



Suggestive Works

Experimentation

A.

Progressive Work: Candidates are required to show evidence of research carried out. It is expected that
their skills will demonstrate evidence of process and the exploration of a wide range of subjects. An
accepted standard of achievement using a range of media and material should be an integral part of the
candidate's development.

Skills: Sound aesthetic judgement and organizational skills should be demonstrated in the process of
work presented by a candidate.

Logical organization and collection of creations.

Critical evaluation and aesthetic judgement applied.
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dcll Bl WRisoll AlcA-fdddor
(Appreciation of Art)

el T 27

Fell GeH 9% € FE AYEd AFE FI, UF 98 HOAG § o WH A, e amm
O3 ¥ 59 T9 Gl 99 TJE FHen w1 FY TN 95ea T8 2 98 T T
(F89) F F9EN FFET T2 F1 T €, IH WEN w1 @9 o =E § R
3 Y ¥ ol S @ AN a9 I w1 AY B0, TS e S =it
FHel H FGURN EAY £ 2 =i 9w TEEn 9iadAE € o we 6 FE
Ui, g, UHEH W@l 91 T TR UF @idke d99aa (Logical impossibility)
fafa= fagi g1 o0 F7 3@ aF F W TN T URgmen § 99 T
Ifz-fags W aa g ™ %
l. el 5% 21 (Art is an imitation)
2. el Afg=fE F1 (Art is an expression )
3. el U g9 g1 (Artisan creation)
= ¢ T 9 sfe-fag fraes (WameRss, =5EReE, Practical) B9 % 00
Aferss SwArT #, FitE gt Fen-feawe e (Practical )ed € ST wen =i
TSRl F AR I97@ FI 941 WE o Fd £ GIEnAs e % HE0 Hershia
U A F AT e (o= different) wifaesfam g/ 81 1 Fonsia R
9 e T H AfFE F T8 51 GWEF AtvsAtE ff 71 9FA 21 T TER Fen
F1 w4 g9 f93, g6, 3m-f=3 ot 550 99 = &9 91 U=F ¥ faw 9| @ 9=
#1 fa=-fa=r sifveafaa 21 9=dl 2 9e1 u= 1 Fa-=9 § meas (Medium ), QA
(surface #f%), W (Instruments) FEH (Method) T8 #FA (Technique)
e & a5em § o wfveafs | fafa=a o0 s= 2
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299 et ( Visual Arts )

T F F 9 FY wiwien f9 ¥ R T w9 9 S W W g, v
(F0) =1 FFa & I Tow w9 fer (vfadm, @t 9 Fefoess gmm 59
A4 (Drawings) T3 (Paintings ) #E-T9 (Sculptures ) &1 217-f93 ( Graphic
prints) sl

94 el Tared ( Visual Art-composition )

E UF f5- a7 (Too dimensional ) 518 =1 #nf% 3190 A0 ((Three dimensional)
4 gfd @iz T =9 (Representation) 1 €, S & 990 (1dea), s/Ewmm
( Concept), TFeATFA (Observation ) I 9F &1 Yiatais=y (WEMT, Reflect) =T
2 ool == ( Structure, composition ) e (1F *H THA FH 'Fﬁf-‘ﬂﬂfﬂﬂﬁ
Pleasing) &1 3R 1 <% 1 TEwaW TF Hedomwm 999 FO9| TIM TH FAER
% fom T Ao OAEn el HaT % U WORE Fe a0 @] sagiedd m
7 Hafed F 7 T

AT & WH AEH T H Tl A9 7 Fel-SiEhid I OF o, el (56d)
A1 T WO €| TRl T8 Ie¢E O Hew € 9 vweas wiedete | wten
FeA (Fine Arts) % Tal9= &9 F 99, I9 1 d00-30 @ 1 & ] 999,
T AAL H FH FLA H] TR FAH A 'n"%ﬂ 99N AFaFen (Architecture)
giaFen (Sculpture) 94 fo=mRen (Painting) &1 UF ¥ ‘99’ (Shilpa) F #i4
T Toems (Srget) 7en Heta ( Synthesize) #% 1 warg )

TS & £7 ( Creation )

9 A geeEa T ft 49 0 a9 gEE e fTm weA ' e oo O
(Creation) #T TogF@ (Creativity) F7 Fomepiad & fAm # gzl =m
Z1 T om viEs @4 Foafe = Ul vm-we # oIE F T T S
T =1 TR F g9 (Creation) TF 9HTEF W £, o9E 99 @, 399 &
o B B AT A € TR G99 % e (Product) ¥ Hifesdl T8 HEE
( Appropriateness) I faemm 2@ 81 T8 W= w1 WM fvadm witm % fem
EiniARE ] F2 T8 (Nothingness) 7 H 2 (Something) #Yd 578 = e
( Existence) ® 17 T &1
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“ 3 quite: yuifes quiq qoige=sa
qUiE quinTETE quiHETE e ||
(FEERTEEF 30, U=l S
e AR H WG FOSH T IEE F9)

(% 9% T W9 EE 4 0 g1 9% WA 91 90 € i 98 w0 36 0 we W
T 2 # 38 W (FE) 4 H W (I AR A W R Fw o A
79 T E)

i T 51 39 WER T STeed T BOEA 1 ST F FiaT € T
WA HEE F fF 9= (Nothingness) 31 AsRRiEeEa ( Formulessness ) 2150
&

T AFE T A & [ WA ( Rearrangement) ¥ fawfma ¥ ¥ e
Afea TEA A OF B, o gEAeEa (Creativity) i @m vmEms s w1 =
FUEA W YA A A F F U € A UE W F AHa A A
71 U fra wfeq &€ @ et =t F U9 F99 #1499 €, TR FE A
T =UEE w5 gi-wY 33 ¥ fgem 21 39 g=d § mER seen a9 wiEw w1
= FeA 9 72 € F Fenwn FE ATy ¥R 51 9 9w, 9k TE
T TF G TR T FEER FEvg ' B wen & 49 8 | 9oy fase @
fr "ot = o ®, faftre # o o oo e we #

e & /R ( {Wigd faga=sa) @ 87 ( Adruration )

THE WA-EE A4 ¥ FAEE F UM F W (admiration) FET, WEE
AN ITHE AT T AYE e FOTREAREA, FEEAT (Recognition) TEM T,
gy, o, Een, fEER, TE, SuErsT (FEEE F O F G9H ST 6
T 1 T 9FE T -Em fEeEs auE genEa O-feaes g |
FAM (Tee]) T—(3) Hied ¥ watem qe (9) g § geEtemE ded 9 gt
Hied-fadm, ded & e F9E 9id $ 90§ 49 21 9 gied-fase w5 s
&9 T fF 7 wFeia (Observed ) a1 70 2 w9iq 359 =9 3@ 71 ¥ 9F =99
e WEE HiE A 87 99 (e (analyse) WA BT € A Wied-TaEe 99w &
UF difg® A 99 A € S dEd AT F 0 99 () 2

T -fag=a # = T (3R, Purpose ) FE=IERT T F I TERF
FE F1 oAw e wu stetE e W T i 8 A feEem wfEe
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(3T, HEl, AUMAeT) 99 991 9 (TR, AfYEE, TEE, FEEE G491 379
AT A W S €, WA WA 6 0 SA9E W9 F 0 ° # AE 5 YN o
AT

w9 forg 9i9d & "Wees 219ar 9u=vE ( The Ancient Indian
Aesthetic Norms or Parameters of Painting )

WHEE qdl e s (The Dirciplines of Art and Arcitecture) o ‘33" wis =
foega s &, 59 % s9s vam Sewd 5 (Three dimensional Sculpture) & fem
A Ty’ wiee 1 WEP SYRER-Hid (Relief of Sculpture) & fau s&fw  fe=na’
¥ W gA Fae G- e fem (5 e 2 (Painting) FE1 S0 2] F
(T 200-300 =) H afiE 64 Fons | a9 Aoy’ 9 9 shmiag 2
e A ‘5 Hen' (‘wEE w1 A, S | 1E A J fad w) F e uE
(g2 ) w1 3o@ fFo 2 % 3 = 790 o 36 9 995 © 59 =0
e ¥R % fafa= e




A qRAE TEE 34 A9 fHE W AN B €, e g9 awdm JeRfe R s 1w
21 T foeeel & vads fS9er 9= wdad=ag 2 9 ‘Six Limbs in Indian
Painting’ THF AT THF H T U &7 f99E =AW H1 21 TR 3 foa o oam

T B
| WU 9 o FH H &F T EhE/AGR QA H 3 AT
fewaree =1 9
2. WHETOT: 59 & ®URR/AEE F AT 9 IS G JaY
(FAE-AZE F1 Hau' 991 HE 9r9-dre F1 769)
3. omE: FIHN H HA9E|

4, TUEUY AL BUFR § Ao/ g/ /b e 99 a9 Foeas fAeEam |
WER FH F1 s (T % 341

FUEFE H GHAG/AOET g9 R F A
6. ATfOTeRTa™: T W el F FATE 20 6 qAT F= F TH

h
gr

o T (99 =W %7 O (WA, Material) 9fEfa (Method) a@enm
fam-a%q (Subject matter) %1 forgd s9947 (av) ‘fawpadee quu’ % f==es
fomn 0 2, < wus wensi ® ‘e’ smd wm w1 weia ® -

“rert waw Tord adeRTaTed wreEw)

oiTed WgH waETE 99 wlareaqn”
(Fensst ® fot 1 T smpmg ¥, S oo, w5, U9 SR He S WEE FEa 7 AR
TaH TE 39 R H e WEH w2 e T e (e ) T B 8-

Y HEE vEd § yoE (Y4, T, Taed) €, O TR Fel § I Sal § Ui
T, 99 TS A § ygE 2, o 9 39 gOn ¥ faew msdt wensd F wq@m 21)
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Fundamentals of Vishal Arts 93 semsl & T& 39

3 Hied-TETEl F WRieE T () (SE RS e wm w #, o, 3, % . afE
st 9 # A, B, C, D %) weF F@ €, 5= Fon 999 (Art Elements) , T2
# A (Elements of Design), Hars9 & @ (Elements of Composition) a4
Hied-faa=m & 99 R o %2 i 8 = Twm () ufvas we-gEn g
g7, dfF oa =1 (fava s o e FT fomn T %) T9aeas Fensdi & = &
(92, Components) #:

(%) H415 & o (Elements of Art composition) 91 (F) Fell A5 &
g (Principles of Art Compsoition )

(37) 99 <kl A & d ( Elements of Vishal Art composition )

(1) 0 (3T, ¥ Space): J€ Fell HANH FH Fad AGEITF T
2, T w19@ o Fo-gaee e 2 99 T ¥ @ 39 W werER FUER
(Formus) 1 T (T94) &I 2, 39 =0 &1 7 f 7 21 &) fg-amah
=R (T5e 3f%) 9= (Flat) S=0e &1 =324 €, 981 F-smand s (9fd @)
Ter A3 (Openair) § F FH (Volume—o, =T2E 7e1 HRE) F 379X
F=E F1 W 7, g i smwe (Famgtm) w efes 0 6 92 3 9 6 faws
("2 FE %_}—(34} Hiewa 30 ( Active or Positive or Intended) a1 (3) F=0a
a1 HerE® H0e ( Negative or Unintended space)

e 9l
Heldsdh Al
(Negative or

a2

(Active or

Positive space) Unintended space)

st fawfsa (Space vision) faferi & =+ s ==t 2:
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(#1) wa-faufaq ( Formal Division ): 3T&RA@= #1 Te@al 9 f=3-91 =i
30 UK favsm 1 % ad-3d, IR-A" 9 F1 9% (weightage) aU& 21 3190q
“SET 3E-aE e

Ta-faufas ( Formual Division )

aran-faufaa (Informal Division ): 9 Y%K & faus™ § “J91 sa—ad
" FEl ufOE w1 Uen A F Hifesdl 9 GeAeHsal g SYARHE Tl
(Visual Balance) 39— T <iran 21

U d TARR HaSl & IS T
(31) wifae=rfa (@RE Over lapping)

d

(9) ®=ursl ° fafa=a1 (Variation of forms in size)
FUERE w1 ggdl & AR -9 7 ... 3% Sa-991 fTae =afem s

A
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=N

(¥) fo=-9f1 W &= &1 f2fd (Postiion of terms on the picture plane)

(%) @@ 9a9is (Linear Perspective) B ®URE &% H9 gl 1 a4 &I
w=uisr fafas T (Horizontal line) 5@ fe2 2iar =en SIAwm, 92 Ia91 21 3141 4R
SRS FAl AW R e fag (Vanishing Point) T ST S @ SO

(2) 9@ wFats (Aerial
Perspective) & 10 ke &1 ®I=H1
W Y] 9% % BUHRN R S S
#l Bl A goa! Tl % T8 9IS Sca
o = T 2




(1) T ( Point )

T fogfn m w o= T 9% a=n #1 v on9n gEeR e 21 79
gt femyfh & oftoms =1 9O ° IF T0F T E O 2 e W fREn off |
T TF Gl e () H 3 - T <ed wd @ wg sE A
FFe H 7 e fag W & Sfza @ 9 21 wa e w5 fe=eE w ue-ue w@d
£ o 9% W= UH 31993 W@ (Feltlive or Inside line) 57 =l 21 26 WK 31 fafa=
o # fag T 39 9= 9w (fafam) @ = gam o se= R S w2

(2) 3@ ( Line )

7z 7 fagsll & 9= =1 T ¥ fowet oer sue #1 ge | T w6 € T
o o fa=sdl =1 Tm-Tg T O TR 1 o= 81 9 v s fas 9 st
fag % 919 7@ (Movement) &0 wifs (31am) =1 suifar &, f59 sifer gmo a@mar =
T T TE SHY S v o €, S o diwa (Feim s #1003 5 9w #6
femraz (appearance) ® «f wgema o W g1 faopedia § o T #1 wew ‘T
QI ... FEHT WA T €

T@et & ®9 UER ( Some kinds of lines ) 9T 39& womE:
|. &fqs W@ (Horizontal Lines)




2. SeaER W@e (Vertical Lines)

3. fas o @ (Diagonal Lines)

4. SIUiG WT (Angular Lines)

v

5. Tk Ysirg @MU (Redial Lines)

D

6. @ @ (Curved Lines)

(31) =R (Spirals)

© j



() SHEl-Fr= a1 AE-3@0aEr (Modulated)

(7) amét T@m (Rhythnic)

—

@ R fasgfa fa9s= (Lines and Space Division)

@i @ W& ( Kind of Line drawing )

l.  T=ad 41 395 W@iFA (Free drawing)
Hjfd W@ (Memory drawing)

!HJ

gfq&dreHs 1@ (Representational drawing )
A% A1 SAEEE T@FA (Machincal or gemetrical drawing)
e W@+ (Contour drawing)

o ogs
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6.  Hrehiae WHA (Gesture drawing)
7. Uehid T@i®A (Nature drawing)
8. =% T@#4 (Non-made drawing)

@i o At ( Tools ) 9T 1<t ( Hands ) AT SUHIT

(3) M/ Fa,/waqreht ( Form )

TS F a9 °§ WA e 9 F S TH W w1 W@ 2 9E R 9 # aw
ATFfd A T@Ee (appearance) g w1 f 9% % 99 §U (FA Whole) 7S
(organisation ) 1 W2 F¥al | fo- 9 AfFa Eaeeml 91 3 ( Postitive or Active
or committed forms) TN FWEFF EIFN/STHER H 92 Tl 1 TH THR BI/EITH
fedt off w=rd 1 fo=-9f\ W 99" 393-gefsa (Frist organic Revedletion of
Matter) &1 78 TeI&fiehm o&qmd «ff & Hehal © 3N Heuqe= o

WUTERTT BU/3MHT 3 U & B B
|. Frafaa (Regular) *19iq ¥afdad (Symetrical )

2. #AfEEa (Ir-regular) #19iq 39AMT (Asymmetrical) ¥9FR / ¥9 / 3HR
frgfm & o fawfaa fea s 2

Zal N

(21) M (Geometrical )
() wpfa® (Natural) 21 F=i9 (objective)
(g) ehIE (Decorative)




BUTRIT ohT SRI0T a7 39k THTd:

HAYA gfed (visual) TU7 SATHRITT 9K (weightage) # RO TUGRRI 1 TR0 qAT

Ie

394 999 = R fmar o1 941 2

.  gurR (Circular)

I~

MR (Square)

3. IR (Rectangalar)

4. TSR (Triangular)

FAvShR (Oval) ©

Y 2T 3T § UNie Gad:

Lh
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(4) gutt a1 77 ( Colour )
mmmmmm%aﬁ‘nmm (Sensalion) & 1 3@ (S =9 F7
TE FH FIH1 §) F AN § G w1 UEEd £ 59 WEE W T (7)) F1 Ee
TN I B ST TR W GE A AN SEE R O e TEee AW % an
s | foaE 39 9w aofEe (Spectrum) ® f5EH mm W 3w oW wwd ¥ oM
T ( Vielet) ( Indego) (=0 Jten), Fe (Blue), 30 (Green), 9= ( Yellow),
T A7 AR (Orange) o7 =i (Red) & TFH (Sequence) ® W ¥ 77 wiaw
T 9= (Acronym, abbreviation from the initial components VIBGYOR) 9% =
T F FH T AR TE H HeEa T5E w0

Y RO BT B FH 9% % U1 W A@d §1 S WhE 99 9 W TS § WA
(direct) = 3W@4 (indirect or reflect) 9, TR W 95 59 &1 T | T T
£ 3 T2 F AF (Reflect) F7T 6 &1 F g9 75 T009 F4 8, 36 H 36
T (1) FA A N ER E, W OIWF F AW (A F T Hw ow @ e,
Retina) T =7 | s#/72e & 794 7 7159 (Rods) T F79 (Cones) TWF &0 77
aferal =1 2, f99% 750 79 95§ WEad T g a9 w9 () AT
F1 Fe F TF AW e s I e e

auif (¥ ) #t fayrad ( Characteristics of colours )

(31) Furf (730 ) = A ['ETHE?IT,ﬁﬁT, waeAdT ) ( Intensity of colours )
fom ol § faen Afier -2 (a0 w1 ovEE) B € TEE e A dtea
IF F AfUF BR 99 ST WEE 99 S (THEL) F A9 T B O AW
(Warm Colours) T 7itet 1 (Cool colours) 1 51 =1 & S0 5@ &1 0
% FU%H (Spectrum) H FW A A T H THW FH B % FET A A
F A9E FA O qd ATE F AR oym o W w1 gen wafue dem B9 F FEm g
THiEE (Warmth) 7 S09H 39 €1 TH 1 9 § W 98 91 AW % 00 % Afgw wE
(Torz) ¥ % ‘7 701" (Warm colours) FeeTd ¥ &9 &el, AR ST WAl To]
TEFT T A TS () IS W WO gegs v §) T wen W 0wl
( Nature) WOz UHT, SAERT 91 U 6] & 4% QU FH E AN BAN 0@ S TEd




< (Soothing) =T 31919 <d 21 U9 99 & FHIOT ST T T S AH (advancing )
F1 999 ©d T'.p} gel Yiiad T 9 M (recediug) &1 99E =d Tifl

(&) Fort (I ) @1 guiteRtor ( Classification of colours )
Uil (W) =1 ISl (Purity) 991 TR 540 (Mixing) & 3THR 9 391 TR0

fr=fafaa fean T 2:

|.  wrafhes, go7 219ar § I ( Primary colours ): 3 3 99 (¥) ¥ &1 fH=
i & fagor g wre T RS W1 TRd @R vofa | 9o ®9 9 U9 9 €, 59
o, e 3R e

fgdtaes T ( Secondary colours ): 3 & T 2 1 f 21 wafas o & fagm
2N 9 a5 2, S A (Orange), 30 (Green) Tl ST (Violet) |

2

fgdr@ ¥ / Secondary colours
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B -

]
+ 1 - 1R
Il - I - B

=40 ywR =l 91 fodrass on & fago 9 SGIRED | ( Tertiary colours) 1
o foran <1 wrar 2, 9% &9 &1 o7 ot =6 R Sem S g 2
T a1 gHtgadt 17 ( Analyogous colours ): 3% &Y, g4I, I T
ff el 51 21 9 9 W B 59 = goft % w0 fammm @, S dien, dier-aw
qe A 3 |t ® den T sufeem 2

e a1 fawrelt 1 ( Complementary or opposite colours ): =i f =
weItas T & f5fya =@ fgdas T 998 99 21 39 99-9% 5 A9
7S 9 T UF TR P TH A G T Feen 2

9w 71 faet @ (Complementary or opposite colours)
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L
-

6.

UehTeht, Ueh FUNT a1 Uak 10 ( Mono-chrome colour ): &8¢ T& & a9 &
fafa= gm 9w T St T ] THET O Fed €, 99 e, o] o a9
b 2 I e

FUT (77 ) & afas 99E: 79F T F fafas amfas 39 29 F e
fos =7 fomg-=ag (w@) # s9En Afveta w6 % fou, vgw fea s 2

gut f=rs= /27 = ( Colour Schemes )

1

[-.I

LA
-

T =T /FuiEl 191 arer ( Achromatic colour scheme ): 395 Hae T53
AW e TN F F wE fEE S

s dUiid /U T3F 391 a1 ( Monoch romatic colour scheme ): 731 7=
T 1 991 SHE FA AR TH F (9=9-T9= g fofyw = s vEm e
Eia

FEAUE /37 1= 1 Ara=1 ( Polychromatic colour scheme ): 2598 TF I
A T =1 991 Sfaaet & Wy w@m Fm e T

@ ( Tone ): WA # 51 ¥ 991 (Pitch) %18, 981 79M {3 5 9 ( Tone) F1
7% &9 T & e (darkness) #N BRI (ligtness) F1 T4 T%I 1/

(Tone) U&F WehIgid WaHE £

ST E TSy s I e At TR TS F FEM A R T

TEW FT ARG ¥ 9 9 AUFR F1 G T NG TE TIF g5 F F G9E W
T 99 B T S WEIW F I @ Agutefa F w36 W fEn g g
&9 fdl | 71 % faf9= 99 (various tones) ¥ 3HH Hddl &el I Hhe 90+

( Grey the mixture of white and black) =1 fafs= Oena &1 foest 9| 57 954 &




5-sar w9E 3= o . T € 5w 9

F Frfas 9 (size) FUT AEET (Volume) =T =19 39 foFam =1 9=a1 2

fe-mard 9a T

-

qaH = JHH99 4

-

6. Urd/aae ( Texture )

7% foa gfa =1 TR T (Tactile Quality) & 59 faamTa =1 GEETTA| 30H1 31994

= TR ° fEa 1 9= &

(37) To= 9ff =1 908 &1 o9 =% (TF) |

» 1

TEHL, IHF TLAHF 0 (visual quality) F HEgH FH|

ara T aeRtuT ( Class

3%

-

(&) foH a5 =

ion of Texture )
| fawfsa e <1 9= 2:

T

ificat

-

T ( Natural Texture)

FICaGED

4
Yate b

Y SOUAN
O
...hﬂﬂ# ‘

LA

Jﬁ&h 4

NORKARNY
Mleres

t¢++¢ﬂ?
ﬂﬂﬁ

( Copied Texture)

e

L=

AR

A
§. 308

‘u
i
=
3
—
g
2
3
—
Q
S’

+ faft=a 98 (Texture) = (Space) &1

q'.

™

il Hi=nil Ad =hiq

Ol &1 9T w5 3E 39 AT

e 39 =%y

Ffe ot s9Entt 2

r

gh = 6




(&) 99 hell GaeH & fagr

( Principles of Visual Arts Composition )

F1x 91 399 Fan gaeE (53, gfd anfs & fmm) 9 Fa=r 51 65 @ =0,
Ui (), TF q1 UE F GAEE F0 G99 399 Hardd 990 F9 99 dH S99
%1 WAM HE 24 2 79 Fen-a= (Art Elements) 1 F= fHfvad fogr= % IHN
otaa fwan &, e avi fefafes g 9 2

1. Wehal/T&d ( Unity )

uEdl w1 Ad ¥ HEeE & fafv= 9w 0w @ 9eqy #7 SH ol @9iq se
(Felt) Wsal Tshed, UF ®9al 91 H9Fa1 35951 T4 %@ (Function) T4 & Fell
el 1 UF 25vd 9 § fTE wa € fomw fF 99 @1 9= 99 (Theme) 9849
o 9l 71 faga | A9l tF § Afas gaeE J fawy 9, gau 7 9E 41 faa-fam
3 B 9|

g4t Fell 979 Y= 99 FI 99 §, WedF 94 f9ug 39 99 ¥ aunygy s’
T T2

Jafy fatenarg v %1 faem (3@=1) 96 e 21 W T 91 9edn e
o 3qFT 921 S €, 99 fFE wer, 9% @ fFen § @a EE (villain) FI

2. A ( Harmony )

Tz Ot %l awdl § He-gadi (Co-relationships) 1 39 &, oo % wemgfa &
T 9@ 1 Y5d % 9N 3 Fal a@l 1 A9 aid-Ha (Synchronise) F §C
T B AR g w1 9 fRds 9= 7 @R T

(31) T= qHeE
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(d) B9 9Hs
(F) 9o (T1) GEs=
(%) 99 grHs=

3, AeH/A9aTe ( Balance )

Tqe el a1 UF A% (arrangement) | fSE TvamRE o (999, 9
57T, equilabrium) 3W 21 ¥ Tifig w00 €, 5w foow % o+t o # svaes
IR, 3% AU % wR, HEgfm w ame vy § faufm ) 9m w1 sqg=a =9 F
fom = el T W #isg 997 4N 30 WHR SEqtad 86 ¥ 996 8 36 3599 2

oo Tt fa 1 gfd waem 8 oo mew (Iw) § F osE a3 faemm
H S © A9 T A9™ B 9 €, 9 A3 gOea A oYd T 8 °ged &
(g5 1 Aevasal 3R Hecd &I G 8 99 GAz o Thal &, 59 24 fwdr T
H1 27T B &1 T AEfed fay AttyEar A8 ST % e a9l 8 sl afesh aene
Ff 91 2 3@ %, 59 =6 s = T F2a ® J=e1 gfoa o9 fegmam o aen
FG § SR TF TARN (F@R, WiaH Pleasing) W9 3= #3dl &

A

Same
Landscape

Tqe 31T gyarEe 91 ( Visual Weight )

(#1) @ & 91

(d) FUEFR &Rl 91
(9) T & 9%
(Z) IF =HT 9F
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HTRT /T Ter

yedeh 29aTcH® HareH (Visual Composition) ® T# 31599 <] Hegd i ddl UF
qefl, 99 HTEE gt &, fSesht e (Fulerum) fomgfn & d=i-d= () frem
2 & T asf fam et o 9o ™ o 26 e

O O
A

Tgfed (Balanced) AAf@a (Imbalanced)
droenfrs (fafuaq fas) agem ST A1 eEAE Heer
( Formal Balance) ( Informal or Creative Balance )

4, UL/ QYEar /AATiaar/ g9 /Weaed ( Dominance Emphasis )

TH A 9 (FR) A BN T 5w (G) T s s e i i S w1 3
2 81 9% TF e € TR ‘W gewaael (last important) ¥ 3EwAE (Essential )
F1 e F fTEm #1, S fF e 9= @ feen o AR (Hero/Heroin)
I WAl 39 H1, W T IE0 (Charaters) T 91 T2a1 8 FR T9H FE 39
IR R TEAl B, I YR U SYATEE Gad § 999 9qE o 71 aeE/femEn w5
T & S § SR 39 UYE SO HEW % @A (Sequence) T zH famr #
F0 SAF A B UH T WA Bt 8 3R EOa0 1 anaras Realistic) fefaat
5 =ftem % AR wivE fFa s g
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e e b rere e e

5. @a/UaE /3 ( Rhythm )
Al (918) ayETayia=T0 (Slight variation) § 39 (38049, Repetition) =l

yaTe AYdl @F Fed ¢ THH TAN (@eEn, e, Fma, T, gemad, e e
meR Tfd) (Soft, Movement) =1 99 Jfem FH F fau frn s g1 vawgs =
o1 gfd | 32 &1 5 Ioem AUa F23EF EUgd F1 99 A8 w5 USdll T8
TAR A @F HAsH % 99 7 (Elements of composition) THEER 09
2| TA/ETE Ui | B UH e HieE B AR ¥ THe oeer T @ fame 94
wfas 8, % yerfa o il T 1 sEasr ®9 T8 e T v wehfa o
yaETE fa=m § T WeEd w9 U 2

Al A
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YaTe hi 9o fafy
.  Sh[d/3MHR/EIHE %l AG (IN-a) T@A) 5

TIR===n/

11| ===R0

HeTEdq IGIREED ENCE
(Vertically) (Horizontally) (Diagonally)

2. SISHd/SERT/EIHT F FHAGA 9% (Hierarchy/Order/Progression,

Range, Sequene, Sucession) g
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6. WHTIT ( Proportion )

TER 919 H 29 arafas 719 (Correct Measurement) Fed €1 399 HAHG H
IR (FEE) (G ®1 S-S HSE a9 HieE & Had) e g 21 3
STRIGAl 1 AY T=F ] URH 99 A Hi o9 e w1 s g 9 gfeEw
Teaeh-Had 91 Ta99 &1 99 A9, av 991 94 e &1 =agE 9 g9y fHv=a
fopan wrman & foqs spfadi =1 &= @iferw 1 wipfass &9 fme fem@rt (Natural
look) &1 =1 & |

THE 3MHRE H1 3 I SAfHF a6y WY-9Y W § gE e @ S 2 9w
321 A1 90 Sl B 8 WHhd o) U 1 e | AREdl, (9F9d) Ie9 2l 2

W@, W g TR G T F Y W@ W AT WEY @R 397 81 99 3 @ W
T 9\ (Visual isllusion) ST Tt &, WA H1 o faa Ft 2

fredt St aepfa =1 B e & fau 4fqs TEef 1 wEm fFa s 5w 2 e
3H R TEad @l | R e emfa w1 S fem daw gwm F foan v
fesea &1 waa o fagra % san fea s 21 fomivm: o @ @ At
e g =4 fesmga =

T2l % Sev@a ¢ & fomm-oman, se-ag, g9u-He AT v oo 2

A A

B C
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ofe B9 OGS H UH O W o 39 dr9 TR 59 WHY (SE9E) 9 €, e
F AFT FIE TG TAF A ° 1@ T gF5a 2

T I F 5T Wew #EW ¥ UfsT (Perspective) wiEfy @ fafy
( Method ) @1 @&+ (Technique), 237 AT @A (Drawing and Rendering)
S

ot wererfa e ((HiEd-fag==) &9 +17?

frafafes @5d amEvEl (Aesthetic paraducters) 579 Fenall % H9T To9F F 44
A& ( Fundalmentals of Visual Arts or ... ) (#) HarsE % @9 (Elements)
a1 (F) TS (Principles) 1 STm 7 ff Femrpfa, 9% 98 = f2=, 3m-fa=
(fome) #wen qfd-foeg &1 1 F% 579 Gaes-Fods F1 () F 4
= 4 T o1 T &
. (AT R, FUHR, HAEH, AVEER 9 guR) Seidd H AEREY
Ao ® Al F wensa Afgsd (Horizontal)  osTeE Sl
(Vertocal)? ¥ (Form) 1 #=0= (Space) ¥ fom wwm = mn 2
(Placement )| o= F1 faa== (Space Division) 5% v & ™0
AfFT ( Active) 79T He¥F 27 (Negative Space ), A= T ¥ =Haw]
( Organisation of Form and its relation to space ) &l &7
eI R R s e e L i e E e e D e e G e A MR B L LN e L
Ty ATt TEdeRaaEs fe T 22
3. IUE N A g 9w S Al fEEE S 2En 9w = UEeeEn
4 35F AR 1 999 5 7 71 7 T3 7 fow =9 T T T wepd ey
A9 (T4 IR0 TW) T WA AS/eAEE R T | qia-fen &
AR FFA 99 3EE (Size)/FAET (Volume) F1 w40 fFa faua-a=9mE
% @IEY & AN IHH WA WEvEEaAaES A e g

E“J

4. T@EE w1 wEld # OUEs 9 F A w0 9 feug-amgam aift & wge 87,
TEN HIZ HIE, HEM (TEwl) TRl (FAeAE Rhythenic) , Hidl TR @70
= Ferre A foEm F mem (2R O W FR o= HE-as, oanh i),
Hid-foeg-memm (A ], =i, HiHe, wies O @ne) 99 GFAE 6

LN 1
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(o)

bt

wm fFm 27 3 ¥ 9 W 9 wufes, faim, Tt (Analogous) TEF W
faindt 71 (Complementory or opposite colours) a1 TR ( Monochronce)
|

T ATRE M - (Colour-Scheme) fama-=g % 2EY 87 M
o W A w1 owEm fFE omm eIt 3 (Achromatic )/ TR FUA
(Monochromatic ) /=ga74 ( Polychromatic ) /AHTe%€ = Hid ( Analo goes
or Related Harmony )/J%F ¥ ( Complementary colours) 351 1 |92 71
(Flat colours) =1 &M & 71 2 =1 g5%1 fafa= @ ( Tonal variations)
Hfgdl 4 T s9REe (Opaque) @FMF T € a1 9REw ( Transparent) |

1 TdE i Gatd (TG, 9=, T34 F 999 ( Tex tural effects) 37 =1 79
o 2 o 7 O fFm R 1 E-WA (Found )/#FA (Copied) =1 Ifsm
(Created )| gfd-foeai & fmi o w990 wer, fz7, ==, ug onfz =1 ©=
AT 1 39S U % AN g0 WAl H ufiatdd R s 2

F FHenepid & g% e (e & fau gme san oot | sod wEa
wEar (Unity) ®21fqa & 1 7217 S99Ra Fensll § fHgid 0 uma (FEEm
Unity) 1 fagm= 999 Temq 81 99 9 Tal 999 +1 999 T %1 06
FHT WEpTEl F1 A H B S SRS o A4 S € 9 40
9 37 FY 556 B4 W0 A 9% 990l €9 AedE THar (TEAm) § 95
EiGiy

I FAHT & FHE el T H 3999 JH-e J1 9eHe (Harmony) 794
T T 7, fomw faw o fds faam a9 9 @9 99?

T FeArd F OO el g 8 SUEa T (A, Balance) WM T
T 7, foms 39 Ty an Fersfa F oo e 9o W ggfa w9 9 i
& #W FeFd & SFHGE g o FE9E 5 G

F FeFd F GO aodl 0 T9ge WaE (T™, B9, @@Efdal, Rhythm) 999

-,

T, ooy faaaf w sfe w1 =, Ay @ oy T @ gl

44



T FAGE F GEE ddl ° IUgEq 99Ed (UE, WEed, WHT, THEd,
Doninance, Emphasis) 3@ @@ 7 2, {599 3= @amm & =99 siftus
HEeU dcd T T 99l 30 T9Eld Hewd % HHMER 39 dodl W a9 d4
ZELIEx ferd

6. T FETHG F FEE a3 e (IE-30F) TH (IEEiE 9E A9 a9
THMEE, Reciprocal Correct Ratio & Proportion) &1 71 T, fom= AR
T ST T (IHOTAF waE, SSE 991 HEE 1 Had) 991 §el sAehtaat
F1 UF gE | UAOTH Fay IR 9 Apfadl a0 g9 a9 st #1 faafy |
Hay frefaa &1 o7

(|)

1. 1 FHeAlRid | TR URUsd (#3-97g, Perspective) 1 T fFa1 T g R
=% fam-awg % e % fou o B, o %° faw-ag & fem & oo
FHA €7 F AT TRAE ARIIHS UR9eA [ndian Idealistic Perspective g
A SEaed 9ueT (Western Real Perspective ) ?

N FeAhid % U ¥ IUged Tgid (Ffafd, Method) d9n 39 dFHAi%
(Tomafafy, gfsar, a9, Technique) =1 v e = 22

F FeFd difaF (Original) 3R GIAHF (Creative) ¥ A1 TG qdadl
Felehid 1 Aohel (3TFd, Copied)?

4. FATF(d FT T F9E (Overall impression) 1 &7

LA

I:-.J'

L
-
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DANCING GIRL

EEE! - G EGREIEY
ROHEIN oy i éﬁﬂ_rl

ps i 150m = EaEs]
g54 — zadl (2500 B.C)

Tz UF F1E Yad € TH T 8 ASH F SAE 10,5 HIHA # TE giHafees 2500
A [ € SEET @IS HAE JOeE @9 9 1926 § g2 HEaees § I U g i
foredl § ¥ wF Dancing girl 1 & @=®! 85 2 9ien 719 90 W = 31 3R @
S fF w9 g2 g 2 9 IO By WM W @ § ey o 9 s e
TFE T E T EY U 24-25 9= e g2 € 9 WY w9 § Fo9d 90 I Y
FHEE T Y T € 9ed § W TS F g9 § T 999 S9nA 9 ol © A6
4 g T U@ gE W g9 ° faewe fam 8 o oeien ® e 3 e 2 T
Y UF TR Te # T 922 W 99 wew € 9l # ge 9ne § TR o W 2
w1 T H9 @9 HT W ¥ T 9gd U9en €1 Sod W AW # AR 99 g4 € I
qfd ¥ I8 9@ IoW € % F @ o Afhgw et 9 o9 ufitgd i # S
o TEN F8 @N HARSA A 9 ¥ T HEE &1 96 9|
16




ey -
T =
42 BU dg-TaH (TR Ielt)

SEATED BUDDHA

E . - e ey

EEi
HFAId
Teepd

5" Century HITTY

AT H 99 =L gfd 92 g0 98 J @
T8 T el 591 I H Gl ol 399 WEE g5 YEHET 95 H U HEEE W fausEeE

2| T foergs w i 92 € 30 9% U =% 991 530 € T6 9% ° 9 SR fevor =i

AT IHA TE 71 WA FHI A F qHEFE yHed g § fa@mn ™ 2 e o
™ % FoH W STATSA F AT F <@ T 2
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GOL GUMBAJ

ELE — T T[S, FARE
qJA9 ' 1659
Ml T, e —  FARS

FAeF | Teom T TES WEwE AfEewnE ST F THad € 98 S-S5l el
T T T T OZHH T 1659 T W T A TH YA H AW 44 WX F I THHI
SR 33.33 Wi 21 [EE F MR H FHA HI UGS JFH ARGAr 94 g 1 @S B
127 3ok THER! HeEa! HEH hid © TR[UE Hiq Hfere el 51 3ARG % 9n 30
T 2| AN °F 9H & (A0 ARG F = § Hifedl F1 g 31 [EA & T= (TH)
T TEHd B% AHOA § U8 TANG & P Tl W T gE § W URE F HaW 9%
TEE H H U R
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HiH & Eﬁl'stﬂﬂﬁﬁl ( Method of Branze Casting )

Fiq dar, S5 7 A & faem 9 a9 21 g 99n # 9) sme T 95en & fau
‘gt fE S 2w H1 giedl a9 % feu T o v 99y 399§ “2000F "
T O TR I @ E SEE HE “2000°F" W Med § Ued WW % gR1 S
FE S © 921 gfqdt F1 (Hollow Form) ® o =9mn Swan &1 9fd <1 =1 99 9
TE T T IHF T W IR 2 F USS Het gfd F IR Wa 5| 39 2 3
AR WEd 9 § off 78 g @ 2 #) Y ‘IR Fed € @ wE o Joen
T ARl WY 9 HR H R wE % fau FE-%E W e @ 3d © ga | e
20 H4 & e[ % feu “Pour hole” 71 “Button” 1 T4 &3d & T4 @I drel
T g@ S E A 39 T Fg 7 e a9 9 i w5 9m 33 9 € 3R 9% e
F4 % fom @relt 2 S 2 9E % 91 90 9] #1 | W@d © ey | W
F19 F1 fofers Fekte & o § W@l 921 W T&em S €1 Fi9 S g o
geF % 9% 3Uel 8F W Hieg &1 a1g I 9 3R ToE 9% 39 Fel-2 e
femr fovan < g 2

49



PRACTICAL BY - SHARAT SAMEER

Class XI
Examples of Still Life
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arer Teravret

1051 YEEET F AR H HUA A GEAE T T IH W aE e 4 faga s
arstt W foEm & 9= 37 R 9ndm Fensd w1 w2 e w0 et wm
T AT T A9 0 9 59 o wE F e W TmEr =4

2071 Wl IRl % ANETH 99 § TEAEl @6l § T 99 99 9 300 2En
o Tome ofiomsEd ardE OiERtg Iaer F AYIed &1 @ H TSR &
e g s v & A o ufved wen w1 faem a9 | 98 @ mEn oean
T 1896 H %, Hl. T HEE Fellgued | 959 Y hohdl SAlaued & 4R
% ¥ ° frgea 73 ™ a3 SeeY T F TRAm | UF T6E fFenam =5
ARATE FATEN H1 Te0 F 9 TS FA F1 AUEE FH & G9E T TR
W W — 7w, 79, §e 37T H ARy gl 39 AEE w0 SR
fam =1 foem %3 fomm 39t e ° wifasal & HY 9REg SEe-SvE $ '
S 9 o 9% 70 o e wennsfa saEy T @ e = A e
% W@ FEEN A T, T o 9, Afaq HAR FEEn fAdEa AeEen,
<= wEE T A g

ST T 2H T w1 W dF difedr § Hel foew € g @g w
F WY IHE AEE F UH W w0 F F oaw g9m 7 9= W A= F FeEn
RN | T AR - W FE i
. A T W A9 F W9 T W ZE Yel ® WO w1 g6 W
1. T VN H O, Tre o EnatEs B
3. wEd a9 TayYl e § 5k (oaw 9 90 ® W HAden 9k Tgad

1 TF TR
4. TG HEE AN "WEE-I # SE-0 1 g2 21 TR w5 e
q 9V UG g 90 81 399 THW @ F S TEAE 54 2
g Tl staq 3 91 F2 =F 1
6. TH VSN H Weny @R uere B H W, TSRUE SO, 94, 9 a9

F1 FoNl F A FHE 9=

LAy
L}




ST ool ol Tawa a9

I. Ufrerfaes femerr: v 99 ¥ 9wy tftees fae w e g s9-fam
‘e, 98 oW TEm’ A@ife sEds g wE vy fEE ufag § sEeR #
FHE ' viGE ATHT FE FEREE A e )
T foeH afea AR geEr w1 HEga’ AmE fHe aEd s g2
4. W SE: 3 Yl ° gm i SeA | gEfaa A owgame 9 W
=, famr, Afm I e %=1 seaE 2

I

UNIT -1V

srfrer WA fersaer & 27

SIfT TRETS T w1 Efaem v Ty e fawmeia wen # sfaem w1 A
T TaF g3 T 59 % 3w ad dmitas aiifate 9 92 g #) T uiiafa
F FU 29 39 w1 famwum wen w9 def =1 o amfem e 9 == @ =
St =S Wi F oy O 78 39w Fen 7 faww uefw f4fF w96 2w B

frr g faaren =1 sfem = wowm Fo-vifas F o@=ae g
A W STSl TF F T F WY S ZA € GG F1 % uifed 4 Fwae a6
TEAM 54 FUY % kel HAsl A ASH FEATE Feli#Al ®1 WIE H1 09 e =
I HYHT Y % A9ER UTEHT Fen % AEv T UF % FHen el & gIAE e
9+ 9iell Fe T ¢ W IHG AT Fend (ARGE) ® Wd ZHa ] TEA
T T 19F BN F A 9% 99 o LA T9e i EE § deREay S R
oy FA e F fand §, e e %7 9T ge 39 = § TE S9 S
FATHF Mararga § 78 5o &1 "9n [ e 98 SAelen svEnadl 1 Fis 99
&1 A A2 fewEn He

i 1 ToRy 9 9eqE Agd 7% 7 o1 fomg feE wmer & w0 = 9
el Yol 1 AT S FHnET & U HE (awed T8 @l ' 1930 § Wiy

A1
[l



% fofl # WERCR g TR 3 T T W A Yl o o e
1925 & TR FEAE J S06 HI ool @ AHN T 99 940 A6 1933 °
A W OWIS Wi 9 9 Ush T Il @1 SN fEAn w1935 W Hga e q e
FHel I TEIAT FHT TR wen H A sy o g frmn o

3 49 GAMT H GEAE Fell #4m F9-74 " W g ol A H I8 58
el Difemil 1 7 9 22 fog STa=my =t Fell 57 I FT g5 TR 9= A
faght Siferd % q%F F1 900 § 909 9 UF 29 FaFER A7 Fon | Afema &0
GEATTA F SAFIIHRA AT FH o | FAEY A ARG F FaFwen S@l A
o frdl ot 3w @ 92 9 ¥ =@El 9w Oifdwa ow gnde ¥ o fRd 9 we
F1 UNT F AYTE T FI WYY IS e § 7 B, T (FEE) 9emE
7 ferett onfe & 4= w9 9 =

shetehdl J0

1940 & N9 FeAwa H o UEEH T Fes | WAEd F644 @i F5 5\Yd g4
WA T Tl % 9ACH H FA 1943 H Fewil o hosmdl Y % 354 &40 TEH
AT 9| W AE F7 5 99 99y w2 | 0 A g2 39 9HE AE W
zfidy % w9 9=E Y © 9 8 WH-9A H Ted TR F SUsR o g0 on 39
e ® Hworsl W AT w9 9 579 frufs = gamE 9=

1944 H TAH1 UEE WRYHI T2 O T Ggd AT F HHA Fo 921 FHD
Toswlt wen-wst 50 T WOE 9 TE T 1948 F T HEom fHe S g #iN
mgu;unwﬁnﬁamwmwaﬁqﬁa:mﬂmaﬁtmﬂﬂmw
o9 &9 | UiHg g0 9 T9E 9E 39 g9 F oS 99 95 Sv-faee we
g w3-v 7% Tge off faetea &
WWW:
WEIT FH
e T W (1913-1980)
. W= g (1917- )
. 0T HFHER (1916-1982)
o TE 3 (1926 )

=
LN



Ifayiiel welaT T ( Progressive Artist Group [PAG] [1948-1952] )

Tq 1948 § T § 7 Fonwll o (Goidl UF T 991 fa9 AuiEe o iiiea -
FHE] T T T HI IeA Wy AE FHEES 50 FEER (HE F wAEn 5
T o T TE F g FOmA & T ¥ FUE oW, T, g9 39 5EE A8
Tg w4 & fAu aWw F g9 MEeE 99 S 1 WS TN 39 g9 R g S UE
smafu-fagier oA 7 38 50 W " T Im 5E E et g2 A 3T 2R
Tarm & W' # Ad @M (Forward) I 21 @39 &m0 92a 3 9 21 29 =A@ F 99H
FEIET 7 WEMe 1949 F ‘e SE WEES % Hem 0 gS A9 TOE S9UE Herhd
== 9 fFm 3@ I w1 =y T A W A=eE w : Siga w5 TR 90
=A-9G1d T Yeadl 9ed 9| 59 THE o W Foelwl 9 W4 ] UF &y ° S
1 Fen WY, el U B 7 2H U9 H1 EE W9E S A0 F FHenhn A o
EAl Fi| 9] 999 (901 & WY-WY 36 698 % ®9 699 {asl § 9 on e
a7 99 foEe @ o fEamn 1952 =1 A g A9 wmyE 1 JEe 9 o2
e we ° fEm m o we o T e F WY-wd H9 T werEn &
off e el 30 W W eyt SN SR Fehn -G, O 9 99 g9
fa=yit 99 9 § PAG ¥ U% TR ¥ FERg 71 T o6 ¥£9 99 TWEE 90
T WE H T E

70 WS FOTEE % e F Wed Hedyn 8 9 % % I 9w Fen
F1 T g ¥ "Ry e A6 Tver w5l ®) qeas e At % wEen
8 o1 e o1 o B o i s B 0 e ol e b B 2t ol 2= M

« Progressive Artist Group ED b L LE] #n HETHT el

e FHTE, AW (19141983 ) WHIHE AfE=H Y9 F HETH

« TEE TR T (1922-2016)

. TITEHE =T Tl (1924-2002)

. THgA fFE TEA (1915-2011)

. B wmEmEE ME (1917-2001)
. THE A (1924-2001)




PAINTING

25



Theory By - ANJALI ANAND

Taterar ( Dancers )
== =1 9 S EXI
IEEEDE el - | |
HIEH — AT W T (FE)
Uz — [ guEed (7 fooe)
TaavoT

el el aEcl 1 SE@H Ydid 2l & 99 ufen § femrE v gF Adfwar gen e
A 7 B 7 FL @I BN SE TdiRdl ®1 wE 9ifEe uh 99E # S9 <49 7
Tafwal % 219 A9 ¥ ool gu g S=iH IRyl " 9B € e A9 U AdEt |3
o 9 3 A AT Gean B 21 qdfEd ® 9 3 % 94 UH od Saal |
FemErdt (3D) g9E 21 S T et wen %1 fargrear «f1 9fem § Prespective 9fusd
F1 79 39 o9 #1 g fovmam ©) | 99§ 9gg 9 som-son fagmaet i
T T € 5§ nfawa T, 9 i, 9iEE o geee, aRgwl, §-399, T,
Heal TS|




PAINTING
ARJUNA DETACH FROM THE WAR

IS o g W farem g

i
~]



ARJUNA DETACH FROM THE WAR

39 T g5 | fag@ g

fom w1 v~  o[E ¥ g5 ° fag@ @

FATRN —  YIRE] =9 IS
ey —  FHS W URA g 9HET W
faaroT

YIRE =01 3hial g e i 9fdd Wash d&e &1 feeet § dieafed fan =
NG St H T Fiaa o T denfors Fonsll W emafa € 9 o meva @
T WET TSI € 9 ST 7ol foReft i @ wepm o € oiR 39 fauet o
T 3 frae =1 3@ € @1 g5 9 F AU TR 9T B 99 o O 3% SUSYl =4
£1 3HT 399 F VRGN ST 7 HEA T R Y9 9 W w9 9 @ g SE s H
TF TR $ 9@ fmm ™ 2 9 gfae foam @ oo e 1 4 o <=1 @ 2
A1 F w9 § A T W FO F NS godl A9mves faamn wen € a6
g uftdem w1 g T 2




PAINTING
MEGHDOOT

RREY

59



MEGHDOOT

wEgd

a1 9m - Hud

IEEEAL S e G B S PR IR
HI&TH —  Wash 941
Taaror

Tz fo3 W= T W | 2 59 T 1 T Fifaem 3 #51 o zm i
Togd &1 foarft & &9 § fa@mn 81 S 95a # 39 # ¥ 9 T 3 W@ el 3 uf=
T 9gd 9R R9ed &1 98d B HIAd dhh ° GAN A T g1 Sl S %E, el
9 orel fa@mn T 21 A9 H I 9 9 Sl § gufesd faamn w2 aEe
F1 TeH1TT AN 3T W T4 FI 3@ dg1 9 99 799 9@ 990 0§ e i Sufe
FHHA 9 T qe SAE TE € S H1 F4 B Gl 1 9E@H H ¢ GBI 98 Al
% 37eel Background W g% et 1 i fafv= 9 1 s/ fFn T 2
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PAINTING

SHIVA AND SATI
fora 3T qdr




SHIVA AND SATI

fora aiT Tt
frmwram - fyEr o ud
IZEEIL — e 99
H1eTH —  Wash 991 (3fqan 29)

Terawor
=g foo o F<ee W19 | UF 9 At we w1 femm g1 e e fm em
ST I TEar (Fer) w1 @ v € @ o A R 9 i @ F fafas s
=1 T T 2

=g fo3 o Tl gieda oaxen ¥ wem f|a & 9o | il g & o e
forg wew 3 ® € Tl w1 Jeu g freia udh 8 @ 2 iR fm ® 9et W
for & 9@ 2 g & f ™ us snvmved 99 € S s T 2R 1 wdiE R
S Gedl Fi W Fell € 9 e a w1 afoe fgamm g o = i
o1 T T € 59 SR serfa 3R sifues IS wda @1 @ OB
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PAINTING
VANSHREE
CEE ]




VANSHREE

AT
ofd w1 9m — A4l
S ISELE — e gEs
H1eAH —  Yrofas W2 - Fibre
EDE ~ U sy o guRed (78 fIoe)
Taaron

gonfert s 3 Jeiy el § Fwia 90 9@ Fi fa=-fam gidal aE) 398 1=
gunferl gt 7 AYA hfd & EY W H 999 fRa R 5 39 99 =eee
S-S HRE % SAR Mo R IR TeIvEn Uh AN e &1 pid T
e 9o oo € STom-3e T % S e ® 9 @ wAr fFE e 21 5w gi
T U IR Spfa H R W F W F 51 ge foeen w98 gu g g e
RE DA Sl T4 T T TH B AE F W H AL 991 g i 9% T ¢ foww
Tl F TF AT ARG S fT@en T 21 39 gl F1 fGeet & g AgE Fen
quered o 2@ S Al 2
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SET -4

: wIE .
Series : TYM Cota¥a, 38
F yitemeli wre i Iw-gfREn & gE-7S
— e ford |
‘ Candidates must write the Code on
the title page of the answer-book.

e T N WA 5 W wE-w # gt gw €

. —ﬁﬁm&#mﬁmﬁqmmmﬁmm-ﬁmﬁgu-wm
ford |

e FE AW @WAE-wTH 19E € |

o HUAT WET W IO Frw g€ TR /A 7GR, WO & A s ol |

¢ T WE-T3 I wgA % forg 15 Rme & o e mr # | ve-uw W e qafe
# 10.15 7% Ty or@m | 10,15 9 F 1030 T TF BH FAG WA-I9 ® TGA AR
w saft ¥ g 3 Ie-giem wow s A e |
Please check that this question paper contains 3 printed pages.

Code number given on the right hand side of the question paper should be written on
the title page of the answer-book by the candidate.

Please check that this question paper contains 1 question.

Please write down the Serial Number of the question before attempting it.

e 15 minute time has been allotted to read this question paper. The question paper will
be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the students will read the
question paper only and will not write any answer on the answer-book during this
period.

I EC TS
PAINTING

freffa wwg: 3 gog firwaw 7% : 100
Time allowed : 3 hours Maximum Marks : 100




farfefes fawgt © @ fedft & W ot oo & fedt wream (9@ /20n/oe T1) ©
AT 38 .1, x 28 .. HHR T TEI-FIE W &S FyE FER F9 5 &
Rm-gaem it | geaafRm t@ise, arem (1)  yreeett wan, Rwg-ag qa
TRl T % FEEAN W e wel fan 9 i s o g wmdh |

Haet ST SARHRI I AfHTeTT BTG T AR FFEa g, A g T e | vag # |
5 IR & o Sftem 3R vl @ 59 sl @1 v i, fmew F srEe @

TETHiadl grn s e g | 100
fowg .

(1) & geltoiEr

(2) TAH : Y TH

(3) U YRA e

(4) vateRor W « geaft e

% o
(F) wE-sgae, - W ae ufid 0
(&) wTeEH (T0) TG T 9 - 30

(|) wifcrhal, GeMTeTehal adl §98 YW= 30
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Make a painting — composition on any one of the following suw in any medium
(water / tempera / pastel colours) of your choice, on a drawing paper about
38 cm x 28 cm in size, either horizontally or vertically. Weightage will be given to a
well composed drawing, effective use of media, proper emphasis on the subject matter

and utilization of full space.

Imludcoﬂyﬂnwfmandemphuimmﬂinﬂy.whichmmtmﬂluubjm
chosen. For the purpose, recall some of the shapes from the life and nature, which you
have observed or studied through sketches. 100

Subjects :

(1) A Happy Family

(2) Each one : Teach one

3) Myllllﬂlhlﬁml

'.{4} Save Environment : Save Earth

Marking Scheme : |

(a) Compositional — arrangement including emphasis on the subject-matter. 40
(b) - Treatment of media (Colours) and an appropriate colour scheme. |

(c) Originality, creativity and overall impression. | 3



SET-4

Series SGN wEA.

E Code No. 71
T . i ®ig ® IR-gfEE % 4698 W
Roll No. o g |

Candidates must write the Code on the
title page of the answer-book.

Fo S A F M TE-IT A qEa g 4 2 |

g9 § e T i i By T e T ) oew Iwgfee % ge-ys W e |
FE AN A FETEEd 8TE R |

FTAT T T I A I ®A | UFH, T H wAs swvd o |

T WE9E # T % foru 15 fme % w e o R 1w @ e gais A
10.15 &3 fiear S@m | 10.15 99 ¥ 10.30 ¥ 7% T Had -9 Hl 9§ AN
3 Yy % 2e 9 Io-gfeae W S I 76 fagn |

Please check that this question paper contains 4 printed pages.

(Clode number given on the right hand side of the question paper should be
written on the title page of the answer-book by the candidate.

Please check that this question paper contains 8 questions.

Please write down the Serial Number of the question before
attempting it.

15 minute time has been allotted to read this question paper. The question
paper will be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 am., the

students will read the question paper only and will not write any answer on
the answer-book during this period.

wen (Agt=w)

(ureefta e @ 3feETE)
PAINTING (Theory)
(HISTORY OF INDIAN ART)

freffia awg : 2 o2 SFfersTT 3F : 40
Time allowed : 2 hours Maximum Marks : 40

it




"= 3 -

(i)
(it)

ot sz yv7 A & G siw aw §

Yo G&G1 1 @ 2 &7 F4F I TN 200 TGl § a9 NeT GeA 3,47 5 F
FeI® I AT 100 Y51 § [A1&T | 5% 7891 6, 7 I8 Iwqiiw WoR & & /

General Instructions :

(1)
(it)

All the eight questions are compulsory, which carry equal marks.

Answers to be written for question nos. 1 and 2 in about 200 words each
and for question nos. 3, 4 and 5 in about 100 words each. Question nos. 6,
7 and 8 are objective type.

A I Tienkd 1 afdfom gre srear e ag-fag e R @
T rET A9ET FA 8 ? AW IW W N I sgmon afd

oo firg i |

Why do you like or dislike the paintings of the Mughal or Deccani School
of Miniature Painting included in your course of study ? Justify your
answer in detail with suitable examples.

R el 9o gffert 3 usfn w@nfivar ke § e yeR 3R
o 7 3ugw el wfka faramgds avk $iftm |

How did the Indian painters and sculptors contribute to the National
Freedom Movement ? Describe in detail with appropriate examples.

aaHrEE (gRE) Trdta s & Freafafes sowtel § 2 Gt o §
o wrliz ez geai aer wavrEl w6 gatan R 2 w8 § v Hifie .
(31) &7 3l o= (v o)

JrerET
(@) = (& s-f)

SrerEt

(@) g e (v gf-Rrea)
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Which human life-values and emotions are shown in any of the fulluwihg
art-works of the Contemporary (Modern) Indian Art ? Explain in short :

(a)  Mother and Child (a painting)
OR

(b)  Children (a graphic-print)
OR

(e) Cries Un-heard (a sculpture)

freffes syt 4 4 AW oo & dicddva w1 gouie awfafy
died-mryevel & anar © Hifsm -
() a7 (vi-avf) (oot de)
Jaa
() P nREr F a7 (et feh)

Evaluate the aestheticgrandeur of amy of the following miniature
paintings duly based on the aesthetic-parameters :
(a) Radha (Bani-Thani) (Rajasthani School)
OR
(b)  Krishna with Gopis (Pahari School)

I wsnhy § wftifve e v weg R 1 ummm iR, e
Frfafaa fadward wmfase & ot 32 3 fam F qagam W -

(#) wa ay-foa A<l wifde 6, Sl g Tf-Laeidt @ @d = o
Frequr faran |

T

(@) et oy et § wfir (Sl /aaeh) T8 sEREl @1 ada sik
TS @l J 3w foRar T |
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Identify any relevant painting included in your course of study
comprising of the following features and explain them in that painting
accordingly :
(a) The Mughal School of Miniature Painting was secular, in which
Hindu Gods-Goddesses and Saints were also depicted.
OR

(b) The tall and slender female figures were rendered with fine and
rhythmic lines in the Deccani School of Miniature Painting.

I TeTwe ° wftifem 9w Wt & frafifen el F @ @ & g
fafifa a7 &7 vids samu .

(R Sz 2
(@) oo qw
() FRrdizary 79K

(8) WRGr=Rw FHici

(@) T fAwTEhiy

Mention the title of the painting done by each of the following painters of
the Bengal School included in your course of study :

(a) Abanindranath Tagore

(b) Nandlal Bose

(¢}  Kshitindranath Majumdar

(d) Sardacharan Ukil

(e) Ramgopal Vijaivargiva

I iEnen W el wneeim (angfie) wndm wen & el d
faaenl, vs smr-faasn aw & glAsn & Im |aase, N aeh gfe o
e # |

Mention the names of any three painters, a graphic-artist and a sculptor
of the Contemporary (Modern) Indian Art included in your course of
study, who are important in your view.,

W TN # afftm ooer agfay I & BT diT oer weEd
Tg-Tam 9l & 21 ¢ (97T & 77 e |

Mention the names of any three painters of the Rajasthani School of
Miniature Painting and any two of the Pahari School of Miniature
Painting included in your course of study.



SET-4

HEA.
Series SGN i 72
e 4. g H IR F TE-gE W
Roll No. wava fod |

Candidates must write the Code on the
titie page of the answer-book.

FEI A A WA ga s 4 7 |

w93 § zifed w3 B e s T W e swuieen & gegE W fad |
Fo S w A Ty gy B |

Foar v F1 I foram uE w9 # ugd, wew 1 wwie wav o |

@ w93 &I 9gA & fom 15 e w1 amg B mn R | wRoaE W e @le o
10.15 & ffen S@m | 10,15 #9 # 10.30 T 7% BF Fad TH-T B GG W

7@ sty & 9w § Iy w oS I T for |

Please check that this question paper contains 4 printed pages.

Code number given on the right hand side of the gquestion paper should be
written on the title page of the answer-book by the candidate.

Please check that this question paper contains 8 questions.

Please write down the Serial Number of the gquestion before
attempting it.

15 minute time has been allotted to read this question paper. The question
paper will be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 am., the

students will read the question paper only and will not write any answer on
the answer-book during this period.

aatas &l (dgi=s)

(v e @t fagm)
COMMERCIAL ART (Theory)
(HISTORY OF INDIAN ART)
fffta a7 : 2 g2 HETT 3P - 40
Time allowed : 2 hours Maximum Marks : 40




- T 33 .

(1)

(i1)

a%t smra yv7 sfFard 8, @ s g #

T HEGT 1 T 2 7 NedF I YT 200 VSl § qoy VA eI 3, 4T 5 F
T I AT 100 Y% ¥ G0 | 57 98416, 73 8 TGHE VFR # F |

General Instructions :

(v

(iz)

All the eight questions are compulsory, which carry equal marks.

Answers to be written for question nos. I and 2 in about 200 words each
and for question nos. 3, 4 and 5 in about 100 words each. Question nos. 6,
7 and 8 are objective type.

TSt srerar weigt wg-REded 6 ger Revarst w vl Fifse

Describe the main features of the Rajasthani er Pahari School of
Miniature Painting.

A9 e i it Tue g weEr e wg-fel 4 A A o
® 9w FalGS 0T JTay TYES Fd § ? dicd AueuEl F HWUR |/
g wyfaa s faega w9 dfo |

Which one do you like or dislike the most among all the Mughal or
Deccani miniature-paintings included in your course of study ? Give your
appropriate reasons in detail, based on the aesthetic parameters.

e At & witg femen frdismy aamer g afwa fam “vaeden’ § R
uEt Sftaa-get aun wErEl f et g @ 2 989§ awgngu |

Which bhuman life-values and emotions are expressed in the painting
‘Rasa-Lila’ done by famous Bengal School's painter Kshitindranath
Majumdar ? Explain in short.

e |
L3



Fafefan aweel (Ayfe) s samdl 4 & Bet oo F Fams
zgflﬁm@mmwﬂﬂﬁﬁﬁm@%%ﬁﬁﬂHﬁﬁ
(31) &.& vw, 9%t (Aawr)

FHaa

(7) oo gt (Bmr-fon)
AT

(W) wmiFer 37 (qidsn)
Evaluate the artistic achievements of any of the following contemporary
{(modern) Indian artists, with special reference to his’her art-work
included in your course of study :
(a) K.C.S. Paniker (Painter)

OR |
(b)  Krishna Reddy (Graphic artist)

OR

(¢)  Ramkinkar Vaij (Sculptor)

I iR H wffem et ow ez T ) weam Fibm, Rl

Frerferfian fodtwand wfere & ok 3 3@ fa & degem wwem

(31) vl deft & Fol F Sdramm (smge) o @ el genfa & fady
o s g3 ® 3R A sl i Pt e it & i 9o w9
T Ty 8, St et dearst & s wad afte e died # )

HYET

(@) verdt Ieft & T ot T 92 fegs fagl & T@e i ke #
age & fog e w1 Fregqur fomar mn 2

Identify any relevant painting included in your course of study

comprising of the following features and explain them in that painting

accordingly : :

(a)  In the paintings of the Rajasthani School, the glowing (brilliant)
colours are used in deep harmonious contrast and these are
applied flatly within definite outline of forms, which strike most
with their intensities.

OR

(b)  To replace the Nayak and Nayika in the Nayak and Nayika Bheda
paintings of the Pahari School, Radha-Krishna are represented.



A g o gfoife ge wen offgs femi & BT v dgfeal &
vt =amsu |

Mention the titles of any five miniature-paintings of the Mughal and
Deccan Schools included in your course of study.

gt @i s § W oA A /T wie Sig el aar giaent
77 AT, W ! g § HeEl |

Mention the names of any five famous painters and sculptors who
contributed to the National Freedom Movement, and who are important

in your view.

I gieshn § wftifor Freafofigs gueetia (sngfe) ﬂﬂd}amﬁlﬁﬁ%
Yld & FHABR F G AR

(31) fig (v fo3)

(@) 7 X (= )

(@) &9 (T sw-f) |

(R) meH, 3G R 9% (v Fa-fa)

@) w7 # 5 (T gfd-fe)

Mention the name of the artist of each of the following contemporary
(modern) Indian art-works included in your course of study :

(a)  The Vulture (a painting)

(b)  Mother Teresa (a painting)

(¢)  Children (a graphic-print)

d)  Man, Woman and Tree (a graphic-print)

(e)  Triumph of Labour (a sculpture)

]

L |



SET-4

Series SGN wrg .
Code No. 73
= A,
wise ot 3 e & e

Candidates must write the Code on the
title page of the answer-book.

e FEm A MA@ EATaIE4E |

o YEU Tzl 'y sin fon U FE TR o I-gies $ @98 W
ford |

e FHANTAF @A T 8WAR |

o« HUA UV F I FAGAT IE A A UgH, I H FHHIH HAvd O |

o 3 YESH F U & fau 15 e w aw Bawn @ | v & faaon gate
§ 10.15 29 6 ST@N | 10,15 FX F 10.30 99 o B Hae FHIH H 9
i 79 afa F dRF 3 Iw-qfeas 9 i I T e |

s Please check that this question paper contains 4 printed pages.

« Code number given on the right hand side of the question paper should be
written on the title page of the answer-book by the candidate.

e Please check that this question paper contains 8 questions.
Please write down the Serial Number of the question before
attempting it.

e 15 minute time has been allotted to read this question paper. The question
paper will be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the
students will read the question paper only and will not write any answer on
the answer-book during this period.

gfdfwen (Rgrf<ie)
(vt e @ 3foEr)
SCULPTURE (Theory)
(HISTORY OF INDIAN ART)

Faffia gwg - 2 g9 Ty & - 40
Time allowed : 2 hours Maximum Marks : 40
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qrar= 329 :

(1)

T4l g ¥v7 sfdar! &, s sie am 8 |

(i) Y% &A1 T 2 &7 I34F It 197 200 YS! ¥ 7oy ¥oT Q&I 3, 4 T5 F7

Y I YT 100 ] § 7G0T | 9T G616, 7 7 8 I8 NFH & 8 /

General Instructions :

(1)
(11)

All the eight questions are compulsory, which carry equal marks.

Answers to be written for question nos. 1 and 2 in about 200 words each
and for question nos. 3, 4 and 5 in about 100 words each. Question
nos. 6, 7 and 8 are objective type.

et werar vedt ottt & Igwe (FFvemw) v fFEw ow o
ey fafia |

Write an essay on the origin and development of the Rajasthani or
Pahari School of Miniature Painting.

A9 wgmmd § wfmfom soeeia (i) i gid-faed &t s w0
YO HUFT ANE< A & 7 39 I 1 ey IugE IgEvn /Hwon afEm
faramgd fag fifvm |

Why do you like or dislike the contemporary (modern) Indian sculptures
included in your course of study ? Justify your answer in detail with
suitable examples/reasons.

Rt Ui s 4 FNA 3w gAY dlar ey weaitia (Fafa) €, Seehl
wfeafen gatl vy smrl wE T & g At R 7 waR Uil e ) dEet
Faent &1 Soon Taedt & 2

Which high values of human life are incorporated in the Indian National

Flag, which are expressed through its forms and colours ? What
inspiration do you get from seeing our National Flag ?

L
A



frafafan sg-fest 4 3 Bt ger 1 ovaag & frem 1 e faaan @l
% Ghd @ 2 7 died wgue] & YR W A anfaa wE gy H it

(31)  zry gewie @& e (qre HAedt)

HUgn

(/) Frairard (gfeat Befi)

How far has its painter been successful in depicting the subject-matter of
any one of the following miniature-paintings ? Give your appropriate
reasons in short on the basis of the aesthetic parameters :

(a)  Marriage Procession of Dara Shukoh (Mughal School)

OR
(b)  Dancers (Deccani School)

a9 wrEEn i aftfee teearl sy wErdt Tl % Gt ow Weg

faz 41 veam fifsn, fred Frafofes e snfae & i 32 sa fea o

TEAHN FETEY

(#) vowarh ag-fel § me @ faR @Een S0 f g e et
Igan St OO & AU IRy % G gEg Aeadl o7 IV &
wredt & |

Hugn :

(@) werdt erg-feasl @ Fooeflen s w5 st |

Identify any one relevant painting of the Rajasthani or Pahari School of

Miniature Painting included in your course of study comprising of the

following features and explain them in that painting accordingly :

(a) The tradition of simple and straightforward compositions in
Rajasthani miniature-paintings, in which the main figures stand
out against a flat background in dark or bright colours.

OR

(b)  Depiction of the Krishna-Lila themes in the Pahari miniature

paintings.

AA UEEEH § afmifad aueea (wuRE) wndis wen & G ¢
gid forel, @ faF1 aer v o fam % ofids =, = o waifvs ve=
Loch 3

Mention the titles of any two sculptures, two paintings and a
graphic-print of the Contemporary (Modern} Indian Art included in your
course of study, which you like the most. ;
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#94 giEhn | afaifea ane S5 & fefafes a0 8 =% & s
&I 475 4disuU :
(1) 397 @1 g d lafs

(2)  TferEEr
(3)  Tg-cfent
(4)  Hugd

(5)  FEFT &1 I

Mention the name of the artist of each of the following paintings of the
Bengal School included in your course of study :

(1)  Arjuna Detach From War

(2) Radhika
(3) Rasa-Lila
(4)  Meghdoot

(5) Journey’s End

(#) 3 g77eT EwIE 7 79 qarse fows wew # et ag-faai | |
Yo ahl TS i T :
(1) @@ di4 761 I #a §C
(2) Han Ik g

(@) efagd el &t Fafafga u-Sfeai 4 3 vals 8 wafa 3g eg-fam
F1 ¥ivs wdEe, St osge qiegsy | aftfea 2 .

(1)  Tergver 39-dd
(2) Eguarg 39-91
(3) IBHETR I-Heci

(a) Mention the name of the Mughal Emperor under whose patronage
each of the following miniature-paintings was executed :
(1) .Babur Crossing the River Sone
(2) Kabir and Raidas

(b) Mention the title of the miniature-painting related to each of the
following sub-schools of the Deccani School, which is included in
your course of study :

(1) Golkunda Sub-school
(2) Hyderabad Sub-school
(3) Ahmadnagar Sub-school

5



SET-4

Series SGN wIE A,
Code No. 74
U 4. gtigd] 1z #) I3 % 9998 W
Roll No. srava fod |
Candidates must write the Code on the
titie page of the answer-book.

« FRIFER AT W EAGRAIE4E

« WEOE H e wre A ok e me wig e A o sy & geoye w e

¢« FAERABWIREAABIAET |

o  FHUA WY F I fore yE FE B UEH, WA & Wi wava fow |

o T WFHYA W YgH & fom 15 e v e o @ | weRoww @ faen qate 4
10.15 5o foFmn smom | 10,15 <9t @ 10.30 99 9% 91 Had 999 ® Go 3R
T wafa & A 2 Iy w #iE 3w fomn |

» Please check that this question paper contains 4 printed pages.

e Code number given on the right hand side of the question paper should be
written on the title page of the answer-book by the candidate.

e Please check that this question paper contains 8 questions.

¢ Please write down the Serial Number of the question before
attempting it.

¢ 15 minute time has been allotted to read this question paper. The question
paper will be distributed at 10.15 am. From 10.15 am. to 10.30 a.m., the
students will read the question paper only and will not write any answer on
the answer-book during this period.

BTaT-Reswen (AgT=s)
(vt e & ghag)

GRAPHICS (Theory)
(HISTORY OF INDIAN ART)

Freffta wmr - 2 w02 . Sy 37 : 40
Time allowed : 2 hours Maximum Marks : 40



—

mﬂé&r:

(i)
(i)

&Yt s wv7 a1 & s s aa &

Y GBI 1 T 2 F Ge4F I ATHT 200 Va2l 7 q9 §oA GEI 3, 4 5 F
YT I T 100 Vil ¥ [y | y97 98916, 7 T 8 I8 e F F |

General Instructions :

(i)
(it)

All the eight questions are compulsory, which carry equal marks.

Answers to be written for question nos. I and 2 in about 200 words each
and for question nos. 3, 4 and 5 in about 100 words each. Question nos. 6,
7 and 8 are objective type.

A yieTsR § witfem oft gre srear faed gt § @ B o
A9 F wEifus @< FUar TGS Hd & ? dicd g9evst & SR W

aqfaa sno faega w9 | & |

Which one do you like or dislike most among all the Mughal or Deccani
miniature-paintings included in your course of study ? Give your
appropriate reasons in detail, based on the aesthetic parameters.

s faadtelt 1 g favmansti &1 avia $if |
Describe the main features of the Bengal School of Painting.

quaTe (3mgfaw) wrdta e 6t Frafafiea FesfEi 5 @ et o W
6 mralia e goai aar mavrEl <6 sifveats &8 @ 7 989§ aasnsy
() =4 (& B-fa)
e
(@) 7 # ey (v qfd-Res)
HYETT
@) A 3k F= (v )
Which human life-values and emotions are shown in any one of the
following Contemporary (Modern) Indian art-works ? Explain in short :
(a)  Children (a graphic-print)
OR
(b)  Triumph of Labour (a sculpture)
OR
(¢} Mother and Child (a painting)



frfefiga faerd @ e o & Fens Syaferll F1 oA AT

gy o aftifaa 3us 43 fase & g=d 8 fifvw .
(31) goehT (vl eft)
sreEn

(@) F7ga (v Aeh)

Evaluate the artistic achievemenis of any one of the following painters
with reference to his particular painting included in your course of
study :

(a) Nuruddin (Rajasthani School)
OR
(b)  Nainsukh (Pahari School)

o i W g AT JRe TR 3 A v eg
g $ vgam Hifoe, R Feafafiga fvand nfase & i o=@ sa o o

AIHR HHEATRY -
(1) wre wgfaal # uyufdat @ asita faao |
H4dl
(@) e gt § ool & s |
Identify any one relevant painting of the Mughal or Deccani School of
Miniature Painting included in your course of study, comprising of the-
following features and explain them in that painting accordingly :
(a) Live depiction of birds and animals in the Mughal miniature
OR

(b) Delineation of Raga-Raginis in the Deccani miniature paintings.
A s § affg ame el % T vy A & oive wansu |

Mention the titles of any five paintings of the Bengal School included in
your course of study.
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Mention the names of any five contemporary (modern) Indian
graphic-artists included in your course of study.
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Mention the names of any three sub-schools of the Rajasthani School of
Miniature Painting and two of the Pahari-School of Miniature Painting
included in your course of study, which are important in your view.

83



